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CONCORDIA'S FIER =й ЫИ EN 
I PRESENTS... : 


LE CORPS EST UNE RESIDENCE; LE MOI, UNE NEGOCIATION 
PERPETUELLE ENTRE PASSE, PRESENT ET FUTUR. A 
TRAVERS CET ENVELOPPE CHARNELLE ET SES CAPACITES 
SENSORIELLES, L'INDIVIDU ACQUIERT DES EXPERIENCES 
VECUES QUI CONTRIBUENT A UNE RECONSTRUCTION 
IDENTITAIRE SANS FIN. CEPENDANT, CELA NE SE REFLETE 
PAS TOUJOURS DANS LE CORPS. EN TANT QUE LIEU DE 
RESIDENCE, IL EST FONDAMENTAL QUE NOUS NOUS 
SENTIONS A L'AISE DANS NOTRE CORPS, QUE NOUS LE 
TRANSFORMIONS EN MAISON. SI LE CORPS TEMOIGNE DE 
NOTRE IDENTITÉ, NOUS DEVONS RECONNAÍTRE LES 
SPECTRES D’UN PASSE QUI CONTINUE DE NOUS HANTER ET 
DE NOUS FACONNER. EN DEMELANT LES ORIGINES DE SON 
ETRE, LA DISTANCE ENTRE LE CORPS ET SOI EST ATTÉNUÉE. 
« OVER THE ECHO » MONTRE COMMENT DIFFERENTES 
SUBJECTIVITES SE RECONCILIENT AVEC LEUR PASSE ET 
LEURS EXPERIENCES, OFFRANT AINSI UN ESPACE DE 
REFLEXION ET DE CATHARSIS. 


THE BODY IS A RESIDENCE; THE SELF, A PERPETUAL 
NEGOTIATION BETWEEN PAST, PRESENT AND FUTURE. 
THROUGH THIS CORPOREAL APPARATUS AND ITS 
SENSORIAL CAPACITIES, THE INDIVIDUAL ACQUIRES 

LIVED EXPERIENCES THAT CONTRIBUTE TO A 
NEVER-ENDING IDENTITARY RECONSTRUCTION. 

HOWEVER, THIS IS NOT ALWAYS REFLECTED IN THE 

BODY. AS THE PLACE WHERE WE RESIDE, IT 15 
FUNDAMENTAL THAT WE FEEL AT EASE IN OUR 

BODIES, THAT WE MOLD IT INTO A HOME. IF THE BODY IS 

A TESTAMENT TO OUR SELVES, WE MUST ACKNOWLEDGE 
THE SPECTRES OF A PAST THAT CONTINUE TO HAUNT AND 
SHAPE US. IN UNRAVELLING THE ORIGINS OF ONE’S BEING, 
THE DISTANCE BETWEEN BODY AND SELF IS MITIGATED. 
"OVER THE ECHO" DEMONSTRATES HOW DIFFERENT 
SUBJECTIVITIES COME TO TERMS WITH THEIR PAST SELVES 
AND EXPERIENCES, OFFERING A SPACE FOR REFLECTION 
AND CATHARSIS. 
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SHAZIA AHMAD 


THIS TIME LAST YEAR, THIS TIME LAST YEAR, IT REPEATED 

LIKE A MANTRA. THIS TIME LAST YEAR, HE WAS STILL HERE. 

THIS SONG WAS POPULAR. HE WILL NEVER HEAR IT AGAIN. 
WHAT ELSE HAS HE MISSED SINCE THEN? 


3 A.M. EVERY MORNING. THAT WAS THE TIME THAT 
ENORMOUS PIT IN MY STOMACH OPENED UP. 


3 MONTHS. THAT WAS ALL IT TOOK. 
I WANTED TO CRAWL INTO MY BED AND NEVER LEAVE. 


3 YEARS, WHICH SUDDENLY FLEW BY WITHOUT NOTICE. 
NEW CHAPTERS AND BEGINNINGS, YET THEY ARE WITHOUT HIM. 


HOMEBODY, BE А HOMEBODY. “IT IS WHAT YOU TAKE 
WITH YOU, NO MATTER WHERE YOU GO. IT IS INSIDE YOU. 
NEVER FORGET THAT.” I WAS REASSURED. 


BIRTHDAY NO. 6 HAS COME AND GONE. ONE DAY, WE 
WILL WAKE UP AND IT WILL HAVE BEEN А DECADE. HOW? 


ARCHIVE — THE LIFE AFTER MELDS BOTH THE KNOWN AND UNKNOWN 
BY INTERSPERSING FAMILY HISTORY IN A WOVEN DENSE FABRIC 
HEIRLOOM THAT IS А QUILT, А TAPESTRY, А CARPET, ANY OBJECT 
PROVIDING COMFORT. COMBINING HAND-DRAWN PERSONAL ITEMS AND 
DOMESTIC SPACES WHERE THE FAMILY INTERACTED, WHEN IT WAS 
WHOLE, THE WORK IS А PERSONAL ARCHIVE GATHERED AFTER THE 
UNTIMELY DEATH OF THE PATRIARCH. IT EXISTS AS А TRIBUTE IN TIME, 
WHILE IT ALSO ATTEMPTING TO REBUILD WHAT IS NOW BROKEN 
FOREVER. ÅS SUCH, THE WORK SIMULTANEOUSLY REACHES FOR A 
KNOWN CONCEPT OF HOME, WHILE ALSO ACCEPTING THE UNKNOWN 
THAT COMES WITH DEATH. THE IDEA OF HOME IS REINFORCED BY 

THE WEAVING, WHILE THIS NOTION IS ALSO ON THE VERGE OF 
UNRAVELLING, ONCE AGAIN REACHING INTO THE UNKNOWN. 

ÅS A WOMAN OF AN INTERFAITH AND MIXED RACE BACKGROUND, 
SHAZIA AHMAD’S PRACTICE AND RESEARCH INTERESTS ARE IN THE 
NOTIONS OF HOME AND BELONGING, TIED TO THE BROADER THEME 


OF OTHERNESS. 
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ARCHIVE - THE LIFE AFTER 
NOVEMBER 2018 


MONOTYPE IN OIL-BASED 


AND WATER-BASED ETCHING 
INKS ON CANVAS AND 


MERCERIZED СО 


DIGITAL PHOTOGRAPHIC 
PRINT ON CANVAS, BACKING 
FABRIC, 60"x72"x2.5" 


ΤΙΑΝΑ АТНЕВТОМ 


ΤΗΕ MAJORITY OF ΜΥ WORK IS IN FIBRES OR REFERENCES 
CRAFT IN SOME WAY. I TIE THIS IN WITH THEMES OF 
DOMESTICITY, SEXUALITY, AS WELL AS MENTAL ILLNESS 
AND ITS TREATMENTS. DEEPLY RELATED TO THE HISTORY 
OF CRAFT, | AM INTERESTED IN USING MY WORK AS A 
METHOD OF HEALING FROM TRAUMA AND FOSTERING 
COMMUNITY. IT IS VERY IMPORTANT TO ME THAT MOST OF 
MY WORK IS INTERACTIVE OR TACTILE IN SOME WAY. 
WHETHER IT IS THROUGH REFERENCING THE BODY AS A 
SITE FOR WORK, MAKING WEARABLES OR PLAYING WITH 
GIFTS AND GIVING, | SEEK TO MAKE MEANINGFUL 
CONNECTIONS BETWEEN PEOPLE THROUGH MY ART. 


ΖΟΕ ВАВАМЕК 


ZOE ΒΑΒΑΝΕΚ IS ΑΝ ARTIST FROM RIO ΡΕ JANEIRO, BRAZIL 
BASED IN MONTREAL. HER ARTISTIC PRACTICE EXPLORES 
FICTIONAL CHARACTERS AND FAMILIAR PLACES. THROUGH 
PERFORMANCE, FIBRES AND SCULPTURE HER WORK 
CREATES A NARRATION BETWEEN HISTORY, THE MUNDANE 
AND HER SURROUNDING ENVIRONMENT. INTERESTED IN 
HOW THESE ELEMENTS ARE INTERNALLY DEVELOPED, SHE 
EXPRESSES THESE IDEAS VISUALLY AND CONCEPTUALLY. 
USING CONTRASTING MATERIALS AND AMBIGUOUS NOTIONS 
SHE DEVELOPS HER SUBJECT MATTER. 


IN HER LATEST WORK SHE EXPLORES HER PERSONAL 
HISTORY IN BRAZIL. THROUGH THE ANALYSIS OF MEMORY 
AND ITS CONNECTION TO PLACE SHE CREATES A CENSORIAL 
NARRATIVE. WITH FIBRES, SOUND AND BODY MOVEMENT 
SHE CREATES A PERFORMATIVE WORK THAT EXAMINES HER 
EXPERIENCE OF HOME AND IDENTITY. 


JACQUI BEAUMONT 


JACQUELINE BEAUMONT, I’M A PRACTICING 

ARTIST IN TIOHTIA:KE/MONTREAL, QUEBEC. THE MAJORITY 
OF HER WORK IS BIOART BASED, BUT TAKES ROOT FIRMLY 
WITHIN FIBRES/MATERIAL PRACTICES, SCULPTURE AND 
PERFORMANCE. HAER WORK FOCUSES ON THE CONNECTION 
OF THE BODY AND THE EARTH, TRANSGENDER ISSUES, 
FERTILITY AND TRANSHUMANISM. IN TODAY’S POLITICAL 
CLIMATE ITS OUR DUTY TO RAISE UP THE VOICES OF THOSE 
LEFT UNHEARD, INCLUDING THE VOICES OF ALL LIVING 
CREATURES THAT INHABIT THE EARTH AND THE LAND 
ITSELF. 


ONE DAY ILL GROW UP - WAS THE FIRST PIECE OF LINGERIE 
I MADE FOR MYSELF DURING MY TRANSITION, FILLED WITH 
CHIA AND WHEAT GRASS, IT DEMONSTRATES HOW 
FEMININITY IS GROWN INTO RATHER THAN GIVEN AT BIRTH. 
THE MEMORIALIZATION OF MY PAST SELF AND REBIRTH 
FOR MY FUTURE SELF, AS-WELL AS REMEMBERING OUR 
MURDERED AND MISSING TRANS SISTERS. THE EMBROIDERY 
IS A PHRASE FROM ANTONY AND THE JOHNSONS’S “FOR 
TODAY I AM A BOY”. I SING THIS TO MYSELF WHEN IM 
CRIPPLED BY DYSPHORIA. 


DAVID DURHAM 


DAVID DURHAM IS A MONTREAL-BASED VISUAL ARTIST, 
WHOSE WORKS COMBINE FAMILIAL NARRATIVES WITH 
SYMBOLIC MATERIALS TO UNDERSCORE VALUED HISTORICAL 
ATTRIBUTES OF BLACK HISTORY. THE ART OF MAKING 
CLOTHES THROUGH A FIBRES-ORIENTED LENS REMAINS A 
RITUAL AMONG DURHAM’S MATRILINEAL ROOTS OF 
TRINIDAD AND TOBAGO AS MEANS TO EVOKE TIMELESS 
MEMORIES AND TO EXPLORE IN DEPTH THE CULTURAL VALUE 
OF HIS ROOTS. 
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TINA LE 


DIASPORIC INHERITANCE UNDERPINS MY PRACTICE; 
HISTORY 15 A LIVED PALIMPSEST IN WHICH TRAUMA AND 
TIME ARE ACCRUED NON-LINEARLY, CONTRIBUTING TO A 
LAYERED CONSTRUCTION OF IDENTITY. MY PRACTICE 
CORRESPONDS TO A METAPHYSICAL INVESTIGATION INTO 
INHIBITED SELVES THAT ARE RIDDLED WITH GUILT, 
SHAME AND FEAR. EACH PIECE THEN, IS AN ATTEMPT AT 
DELVING DEEPER INTO PERSONHOOD AND WHAT IT MEANS 
TO EXIST IN AN INCREASINGLY FRAUGHT AND ALIENATING 
WORLD. I АМ FASCINATED BY HUMAN RESILIENCE AND 
THE WEIGHT OF COPING MECHANISMS; A THIN LINE 
DISTINGUISHES SELF-PRESERVATION FROM 
SELF-CENSORSHIP FROM SELF-DESTRUCTION. 

| EXPLORE LABOUR, THE DICHOTOMY OF ABSENCE AND 
PRESENCE AS WELL AS ALTERNATIVE MODES OF 
DRAWING/MARK-MAKING AS EXTENSIONS OF THE BODY 
THROUGH VIDEO ART, FIBRES, INSTALLATION, 
PERFORMANCE AND SOUND ART. 
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AUDREY RAINVILLE 


AS A STUDENT IN ANIMATION, I TRY TO EXPLORE AND 
DEVELOP MY INTERESTS FOR A VARIETY OF MEDIUMS 
AND SUBJECTS. HOWEVER, | AM MOSTLY INTERESTED IN 
STUDYING ART AND ANIMATION FROM A FEMININE 
PERSPECTIVE AND TRY TO INTEGRATE AND INTERROGATE 
MY PERSONAL EXPERIENCE OF THIS STATE IN THE USE 
OF TACTILE MEDIUMS SUCH AS WOOL AND FABRIC. I AM 
SPECIALLY INTERESTED IN EXPLORING HUMAN RELATION 
THROUGH THIS POINT OF VIEW AS WELL AS HOW WE 
AFFECT THE WORLD AND HOW IT AFFECTS US. I ALSO 
LOVE CREATING CONTRASTS THROUGH MIXING 
UNDERCAMERA ANIMATION AND DIGITAL ANIMATION, 
SENSORIAL, DOWN TO EARTH MEDIUM VERSUS 
ARTIFICIAL, SUPERFICIAL DIGITAL IMAGERY. 


JULIA-AUTUMN SAVOY 


I. HOW DO I CARE FOR YOU? 


HOW DO I UNDERSTAND MY OWN DESIRE, IGNORANCE, 
SELFHOOD? IN PRAISE OF THINGS I OFTEN 
UNDERESTIMATE; I LAY WITH MY LABOR. LET IT SINK IN 
AND SINK OUT OF ME. DROPS. I DISSECT THE POLITICS OF 
CARE AND SELF-CARE. THE COMPLEXITIES OF NURTURING. 

I INVESTIGATE MY OWN RELATIONSHIP WITH MY DAD. I 
DEPICT HIS GESTURES; PAPA GIVING MY SISTERS AND I 
BATHS AS KIDS, US, PLAYING IN HIS LONG HAIR IN RETURN. 
SOMEHOW TAKING CARE OF ONE ANOTHER. 


Il. HOW DO | KNOW YOU CARE? 


INTERESTED IN EXTENDING THE NOTION OF MOTHERHOOD, 

| QUESTION HOW WE CAN MOTHER OURSELVES AND OTHERS. 
AS I QUESTION THE SELF IN RELATION TO THE OTHER, I 
STRUGGLE TO UNDERSTAND HOW WE RECEIVE/PERCEIVE 
WHAT WE CAN’T SEE. IN THE NEED TO LEARN TO CARE 
AGAIN; TO BETTER UNDERSTAND THE COMPLEXITY OF 
FAMILIAL, SEXUAL AND ROMANTIC POWER-DYNAMICS AS 
WELL AS THEIR ROLE ATTRIBUTIONS, I CUT MY HAIR OFF. 


Ill. I Do 
CARESSED, HELD. SHARED WITH MYSELF. MOTHERED 


BY MYSELF. HARVESTED IN WATER, A DEAD WARMTH. A 
HAPPY WOMB. 1 KNOW NOTHING IS AS VALUABLE AS 1. 
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JULIA WOLDMO 


IN MY PRACTICE, I INVESTIGATE THE INNATE HUMAN 
CONNECTION TO ECOLOGICAL CYCLES AS A WAY TO 
RECONSIDER MANIFESTATIONS OF LIFE AND PROCREATION 
AS A GROUNDING FOR EXISTENCE. UTILIZING A PALETTE OF 
EROGENOUS COLOUR I EXPLORE THEMES OF SENSE, 
FRUITING BODIES, AND SUBLIMINAL WHIMS. 


SYNESTHESIA SERIES EXPLORES NOTIONS OF MULTIPLE 
SENSORY ACTIVATION, OTHERWISE KNOWN AS SYNESTHESIA. 
THE PHYSICAL WORK EXISTS AS FOUR PHOTOGRAPHS 
(COURTESY OF MIKAELA KAUTZKY), A COILED MASK, 

FOUND RUBBER GLOVES WITH COILING DETAIL, AND 
GRAPEFRUITS. 


THE WORK BEGAN AS A MEDITATION ON THE EFFORT OF 
TUNING INTO MY SENSORY POTENTIAL TO FEEL THE FULL 
EFFECTS OF TOUCH, SIGHT, SOUND, TASTE, AND SENT 
ULTIMATELY EXPERIENCING COMBINATIONS OF SENSE. 
CREATING A CHARACTER WHO EMBODIES THESE 
SENSATIONS WHO EXISTS IN A MASK AND RUBBER GLOVES, 
THIS BIZARRE SENSORY INTRIGUE IS EMBODIED BY THE 
OTHERWORLDLY BEING FEATURED. THE GRAPEFRUIT IS 

A SYMBOL OF HEIGHTENED POTENCY, A FRUIT CAPABLE OF 
ACTIVATING AND HEIGHTENING SENSES. 


DRAWN TO COVERT DETAILS IN NATURE WHICH EMBODY 
THIS THINKING, PROCESSES AND MOTIFS SUCH AS 
SENSORIAL SYMBOLS, METAMORPHOSIS, AND 

REPRODUCTIVE ORGANS RECUR IN MY WORK. IN 
SELECTIVELY HIGHLIGHTING A UNIT OF A SYSTEM, IT LEAVES 
SPACE FOR THAT ENTITY TO BE CONSIDERED AS ITS OWN 


VITAL BEING. 
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